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PAR ATVERTIBU UN IEKLAUSANOS EIROPAS TIRGU

Saruna ar Annu Sausverdi-Ellger

ON OPENNESS AND INTEGRATION INTO THE EUROPEAN MARKET

Conversation with Anna Sausverde-Ellger

Marita Batna
Kultdras teorétike / Culture Theorist

Kaspara Zarina un Rituma Ivanova darbu uznemsana vie-
na no pasaules ievérojamakam privatkolekcijam — Wirth
kolekcija — rosina uzlikot latviesu makslas starptautiskas
iespéjas no gaisas puses. Galerijas ArtPromotion02
vaditaju Annu Sausverdi-Ellger dalities pieredzé par $o
notikumu, kas ir vinas darba auglis, rosinaja pesimisma
nots Latvijas Nacionala makslas muzeja direktores Maras
Laces vardos saruna pagajusa gada nogalé. Annas
Sausverdes-Ellger skatijums devis iemeslu jaunai sarunai,
ta turpinot “Studijas” diskusiju par laikmetigas makslas
tirgus veicinasanu Latvija.

“Studija": Kads bija process lidz Latvijas makslas
parstavibai Wirth kolekcija?

Anna Sausverde-Ellger: Jaapzinas uzdrikstéSanas.
Man ta ir parlieciba, ka mums ir |oti laba gleznieciba.
Wiirth kolekciju veido aptuveni 12 000 darbu, kas roté
institGcijam. lespéjas bija atkarigas no kontaktiem —
diemzél, bet tas ir normali. Sagatavoju apjomigu prezen-
taciju par vairakiem Latvijas maksliniekiem. Sekoja par-
runas un papildinformacijas sniegsana — tas prasija divus
gadus, un, kad tie pagaja, man teica: “Ja, més pérkam —
jo ta ir laba gleznieciba!” Izvéle krita uz pieciem Kaspara
Zarina un diviem Rituma Ivanova darbiem. Parsvara Wirth
kolekcijas Tpasnieks izvélas pats — impulsivi.

“Studija”: Latvijas makslas veicinasana, doma-
jams, klatu efektivaka, ja katrs individuals nopelns saja
virziena bitu saistams ar koordinétu darbibu, liekot
lieta plasus sakarus, turklat sasniedzot augstu limeni.
Ka to veicinat?

A.S-E.: Atgriezoties vél pie darijuma, japiebilst, ka
vajadzigas zinasanas. Latvija tiek krata vértiga pieredze
un iespaidi, makslas dzive k|ast aktivaka. Ir laba maksla
un labas galerijas. Tomér augstaka izpratné “makslas tir-
gus” neeksisté. Vél japanak pats galvenais: jaatveras. Tas
nenozimé tikai makslas vesanu uz atseviskiem gadatirgiem
un izstadém. Atvérsanas Eiropas tirgum paredz to, ka,
ienakot Seit citu valstu makslai un maksliniekiem, rodas
veseliga konkurence, ka ari aug arzemju kritiku interese.
Ta informacija iziet pasaulé. Jaiedzivojas Rietumu infra-
struktdra, no pasiem pamatiem ejot uz augsu, nostadot
sava pusé galerijas un kuratorus, kuri dara “melno dar-
bu”. Ja Latvija paradisies tada struktdra ka galeriju ap-
vieniba, tad koordinéta darbiba veicama uz tas bazes —
komunikacijas limeni, bet ekonomisko darbibu koordinét
nevar. Protams, vajadzigi prestiza brizi, kas dalgji veidojas
politiska liment, tacu ar to nepietiek.

“Studija”: Vai iesakat vietéjam galerijam sadar-
boties ar arzemju partneréem?

A.S-E.: Vispirms Latvijas galerijam jaruna citai ar citu.
No savas pieredzes jasaka — ir galerijas, ar kuram varu sa-
darboties, bet parsvara diemzél ne. Stradajot ar latviesu
maksliniekiem Rietumeiropa, biezi izjatu neuzticibu,
skaudibu, absolltu norobezo3anos un vélmi “sadalit”
maksliniekus. Tam nav nekada pamata, jo atrodamies
briva tirgad, kur veidojas attiecibas visos limenos un visos
virzienos. Saistiba ar arvalstu galerijam procesam jarit
dabiski: ja kontakti “aizkeras” - jauztur labas attiecibas.

“Studija”: Pirmais Baltijas makslas gadatirgus
Vilna varétu but viela pardomam, varbiit pagrieziena
punkts?

It was recently reported that the artworks of Kaspars
Zarin$ and Ritums Ivanovs were included in one of the
world’s most distinguished private collections —the Wirth
Collection, which encourages taking a look on the bright
side as regards the prospects for Latvian art internationally.
The gallery manager of Art Promotion02 Anna Sausverde-
Ellger was stimulated to share the experience of this
achievement—the fruit of her efforts—in response to a note
of pessimism sensed in conversation late last year with
Mara Lace, the director of the Latvian National Museum
of Art. Sausverde-Ellger’s view on matters was cause
for another conversation, in this way continuing the dis-
cussion on the promotion of a contemporary art market
in Latvia.

Studija: What was the process that led to the in-
clusion of Latvian artworks in the Wiirth Collection?

Anna Sausverde-Ellger: You have to be aware of
what you can dare. For me it is the conviction about the
high quality of our paintings. The Wiirth Collection con-
sists of around 12 thousand pieces, which in various com-
binations tours among exhibition spaces and is loaned out
to other institutions. The chance was provided by contacts -
that is the norm. | prepared a substantial presentation on
a number of Latvian artists. Negotiations and requests
for further information followed. That took two years,
and then | was told: “Yes, we're buying, because it's good
painting!” The choice fell on five works by Kaspars Zarin$
and two works by Ritums Ivanovs. Mostly, the owner of the
Wiirth Collection selects the works himself — impulsively.

Studija: Promotion of Latvian art would, presum-
ably, become more effective if each single contribution
in this direction would be part of a concerted action,
making use of a wide network of contacts and reaching
a high level. How can this be encouraged?

A.S.E.: Returning to this particular deal, | should
add that knowledge is also vital. Valuable experience
and impressions are being accrued in Latvia, art life is
becoming more vibrant. There is good art and there
are good galleries. However at the highest level an “art
market” as such does not exist in Latvia. The main task
is yet to be achieved: it must open up. That does not
mean solely taking art to fairs and shows. Being open
to the European market means that with art and artists
coming in from other countries healthy competition is
encouraged; interest on the part of foreign critics grows
as well. Then the word gets around. You have to penetrate
the infrastructure of the West, starting from the very roots
and growing upwards, getting galleries and curators
who do the spade work on your side. If a body such as
an association of galleries were to emerge in Latvia, it
could act as a platform for coordinated activity at the
level of communication, but economic activity cannot be
coordinated. Certainly, moments of prestige are required
and these are partly formed at a political level, but that's
not enough.

Studija: Would you advise local galleries to col-
laborate with foreign partners?

A.S.E.: First of all, Latvian galleries need to talk to
each other. From my own experience | can say that | have
been able to work together with some galleries, but not
with most of them, unfortunately. When working with

A.S-E.: Jaatzist — ir labi, ka tas notiks, bet... viela
pardomam man jau ir radusies ka dalibniecei darba
pieredzé ar galveno kuratori profesori Ramintu Jurenaiti.
Gadatirgum profesore pieméro véstijumu, kadu sniedza
lietuvieSu laikmetigas makslas izstade Latvijas Nacionala
makslas muzeja izstdzu zalé “Arsenals” (“Vilnas makslas
aina péc 2000”, 05.12.2008.-18.01.2009., kuratore
Dr. Raminta Jurenaite — M. B.): “Mé&s esam moderni,
meés esam tadi ka jis.” Ta¢u gadatirgos programmas
veido pasas galerijas. Neslépsu, ka, manuprat, Latvija ir
spécigaka gleznieciba Baltija. Tadé|, nemot véra, ka Riga
bija nobriedusi ideja par gadatirgu, man zél, ka 31 iespéja
nu zaudéta, ja Vilnas gadatirgus norités regulari. Jeb-
kura gadijuma — cerams, ka pieredze rosinas Latvijas ga-
lerijas atvértibai, parmainam skarot ari attiecibas starp
galeristiem un maksliniekiem. Tam jabut |oti skaidram un
cienpilnam, jo galerists kalpo makslai, nevis otradi.

“Studija": Gleznieciba nav pateicigakais lauks
ieveribas gusanai pasaulé, drizak to var teikt par jau-
najiem medijiem un publiskas makslas projektiem.

Latvian artists in Western Europe | often feel distrust,
envy, absolute disassociation and a wish to “categorise”
artists. There is no point acting like this because it's a
free market, where relationships develop at all levels and
in all directions. As regards foreign galleries, the process
should take place naturally: through contacts and good
relationships.

Studija: Could the first Baltic art fair in Vilnius pro-
vide food for thought, or even be a turning point?

A.S.E.: | mustadmit —it's good that it's happening,
but...having worked together with the curator Prof.
Raminta Jurénaité already | have had food for thought.
The professor is assigning to the fair the same message
which was conveyed by the Lithuanian contemporary
art exhibition at the Arsenals Hall of the Latvian National
Museum of Art [Vilnius Art Scene After 2000, 05.12.2008-
18.01.2009, curator Dr. Raminta Jurénaité]: “We are mo-
dern, we are just like you”. In art fairs the programmes,
however, are set by the galleries themselves. | won't hide
my opinion that the highest level of painting in the Baltic
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Kaspars Zarins

Svarigs notikums jeb Veneras dzimsana /
Important Event or the Birth of Venus
2007

Wiirth kolekcija / Wiirth collection
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Ritums lvanovs. Kopa. No sérijas “Sapnotaji” /
Together (From the series The Dreamers). 2007-2008

Wiirth kolekcija / Warth collection

A.S-E.: Manuprat, ir japaliek pasiem un nevajag val-
kat sveSas maskas. 90. gadu sdkuma Latvija tika izmégi-
nati visi virzieni — tas bija neizbégami un labi. Kad putas
noplaka, makslinieki izkristaliz&ja sev nozimigo. Seit pastav
tada radosa energija, kadas Rietumos nav, — joprojam ta ir
masu vienreizéja prieksrociba. Atzimésu, ka Sis potencials
balstas uz skolu. Manuprat, tas jasaudzé. Latvijas makslas
dzivei ir savs process, kam jalauj risinaties.

Ja, “zvaigZnu” mums nav. Bet tas tiek “taisitas”, un celi
ir dazadi. Tas, ka masu maksla atrodas Wiirth kolekcija,
dod impulsu virzities pa vienu no Siem celiem. Makslinieku
un Latvijas vards nok|as sistematizacijas katalogos. $i
informacija tiek izplatita muzeju limenos. Wiirth kolekcijai
ir jaunieguvumu skates. Cilveki saks uztvert masu makslu
ar 3is kolekcijas starpniecibu. Ka uzrunat Eiropu ar Latvijas
makslu? Viena no iespéjam ir gleznieciba, kas izriet no
spécigas tradicijas. Tada ir Rietumu cilvéku domasana —
vini redz saikni, ar kuru pamatojam, ka mums ir nopiet-
na maksla. Mums jaatgadina, ka esam bijusi dala no
Eiropas makslas skatuves, un uzdevums ir to atjaunot.
Paraudzisimies uz piemériem: Elina Garanca un Mariss
Jansons ir personibas, kuras dievina, un Eiropas kultdras
dzivé vini ir pilnigi nepieciesami. Ikdienas atvértiba un
dialogs nes auglus. Protams, es saprotu ari to, ka man ir
vieglak, jo stradaju Vacija. No Latvijas ieklauties Eiropas
tirgQ ir gratak.

“Studija": Ludzu, raksturojiet jusu galerijas Art-
Promotion02 darbibu!

A.S-E.: Darbiba saistita ar Latvijas maksliniekiem.
80. gadu beigas man bija izdeviba bat vienai no tiem,
kas, izmantojot pirmas oficialas iespéjas, devas ar masu
makslu arpus Latvijas robezam. Galerija ArtPromotion02
registréta Vacija un ir Vacijas galeriju apvienibas biedre.
Tas darbiba norisinas vairakas plaksnés. Galerija rikoju
izstades — tas ir minimums, jo veicu plasakus projektus.
Notikumus, kas saistiti ar Latvijas kultlras reprezentésanu,
papildinu ar izstadem, piedalos makslas gadatirgos Vacija,
Sveicé, Austrija. Ir projekti lielpilsétas: pasreiz rit sarunas
par iespéjamiem projektiem Minhené un Darmstate.
Minhenes projekts visticamak bas divpuséjs. Padoma ari
viena no Reinas pilim. lespéjas ir Joti dazadas —ta izpauzas
brivais tirgus. e
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states is to be found in Latvia. So, taking into account
that the idea of an art fair had reached a fairly advanced
stage in Riga, | regret that it is now a missed opportunity —
if the fair in Vilnius is to take place on a regular basis. In
any case, | hope that the experience will motivate Latvian
galleries towards openness, that these changes will also
affect relationships between gallerists and artists. These
relationships must be clear cut and based on mutual
respect, because the person who runs a gallery is a servant
to art, and not the other way round.

Studija: Painting is not the most fertile field for
acquiring global recognition, but rather it's the new
media and public art projects.

A.S.E.: In my view, you should stay true to yourself
instead of putting on a foreign mask. At the beginning
of the 1990s in Latvia everything was tried out — that was
inevitable and good. And when the froth settled down,
the artists gleaned what was most meaningful to them.
There is a creative energy here which has no parallel in
the West, and this is our unique and lasting advantage. |
must say that the potential is based on the quality of the
schooling, and | believe that this should be protected. The
art life of Latvia has its own development, which should
be allowed to unfold. Yes, we don’t have any stars. But
stars are created, and this happens in various ways. The
fact that our art is in the Wurth Collection gives impetus to
pursue one of these ways. The names of the artists and the
name of Latvia will appear in important catalogues. This
information will be distributed among museums. Shows
are held for new acquisitions of the Wurth Collection.
Through this collection people will begin to recognize
our art. How to address Europe with Latvian art? One of
the possibilities is painting, which has a strong tradition
in our country. That's the way Western people think: they
see the connection to the basis validating the quality of
our art. We have to remind that we once were a part of
Europe’s art scene, and our task is to re-establish that. Take
alook at the examples: the mezzo-soprano Elina Garanca
and the conductor Mariss Jansons are personalities who
are universally adored, and they are integral to European
cultural life. Openness and dialogue in everyday life will
yield results. Of course | do understand that it is easier for
me because | work in Germany; it is much more difficult
to access the European market from here.

Studija: Please characterise what your gallery Art
Promotion02 does.

A.S.E.: Activities are mostly to do with Latvian art-
ists. In late 1980s | had the chance to be among those
who used the first official channels to take Latvian art
across borders. Art Promotion02 is a registered gallery
in Germany and a member of the Association of German
Galleries. Gallery activities take place in a number of
spheres. | organise exhibitions at the gallery - this is
the minimum, because | also take on larger projects.
In addition to events promoting Latvian culture | hold
exhibitions, | go to art fairs in Germany, Switzerland, and
Austria. There are also projects in cities: at the moment dis-
cussions are under way for possible projects in Munich
and Darmstadt. The Munich project is likely to be in both
directions. One of the castles in the Rhineland is also in
our sights. The opportunities are many and varied: that's
how a free market environment works. e





